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Drawing of Zoe Kazan in the role of Bess Levin in HBO series The Plot Against America (2020)

Examines literary and cultural production about the Jewish experience in America. Considers ways in which American Jews assimilate and resist assimilation while Jewish writers, filmmakers, comedians, and graphic novelists imitate and transform American life and literature—with particular emphasis on questions of immigration, identity, gender, sexuality, race, inter-generational trauma, and cultural memory. 

Course materials: 

Books (purchase actual paper books—not Kindle books or other electronic formats—at the University Bookstore, or online; used copies are fine; have the texts with you for ready reference on days we discuss them):
· Miriam Karpilove, The Diary of a Lonely Girl, or the Battle Against Free Love (trans. by Jessica Kirzane)
· Liana Finck, A Bintel Brief: Love and Longing in Old New York 
· Art Spiegelman, The Complete Maus (or you can get both Maus I and Maus II separately)

Music (please purchase the following album, on iTunes, Bandcamp, SoundCloud, etc. or another platform):
· Anthony Russell, Convergence (I will announce which songs) https://www.anthonyrussellbass.com/convergence 

PDFs of selected readings, which are marked (PDF) on the syllabus, will be provided. You are encouraged to print these out and have them available for reference in class, or, at the least, have them available for reference on a separate screen—that is not your Zoom screen—during class. 

Films: several films assigned for class are available to stream (free of charge) through Canvas.

One TV show: The Plot Against America (2020) is available on HBO Max. Let’s figure out how to get you all set up with access. Those of you who already have a subscription can find the show there; others might need to look into a trial subscription that would let you watch the assigned show during the period when the trial run is free of charge.

Schedule of classes and assignments:

Note: This syllabus is subject to change. These changes, however, are highly unlikely; if they do take place, substitute texts or films will be similar in length to those they would be replacing. 

Note: There will be occasional additional readings that are not listed on this syllabus and will be available online. They don’t need to be brought to class but should be read at home prior to class. These will be posted, as needed, on Canvas in advance. These will be brief background readings, drawn primarily from various online encyclopedias (e.g. www.myjewishlearning.com). The purpose of these readings will be to provide some context for the literary texts, films, graphic novels, music, etc. that we study in this course. In other words, these background readings will not themselves be the object of our class discussions as our class is focused on the study of creative expressions of the Jewish experience in the United States.


Wed, Sept 30		Introduction
· Read and discuss in class: Grace Paley, “The Loudest Voice” (PDF)


UNIT ONE: INTO THE NEW WORLD 

Mon, Oct 5		The Golden Land
· Watch before class: Hester Street (film directed by Joan Micklin Silver, 1975, stream in Canvas)

Wed, Oct 7		Mutual Consent
			Special visitor to class: the literary translator Dr. Jessica Kirzane (University of Chicago)

· Read before class: Miriam Karpilove, The Diary of a Lonely Girl, or the Battle Against Free Love 
     (translated from Yiddish by Jessica Kirzane)
		* please acquire the book in advance so you have enough time to read it!

Mon, Oct 12		Between Past and Present
· Read before class: Liana Fink, A Bintel Brief: Love and Longing in Old New York 
* please acquire the book in advance so you have enough time to read it!

Wed, Oct 14		Myths of the New World
· No new material assigned for this class. We will have plenty of loose threads to wrap up from our previous three classes, each of which is, in one way or another, deals with the cultural mythology and politics of New York City’s Lower East Side. This is still our regular, required class; we’ll be continuing / wrapping up already-ongoing discussions while taking a breather from new readings.

UNIT TWO: INTO WHITENESS

Mon, Oct 19		Performing Whiteness (in Blackface)
· Watch before class: The Jazz Singer (film directed by Alan Crosland, 1927, stream in Canvas)

Wed, Oct 21		Minority Report 
· Read before class: Philip Roth, “Defender of the Faith” (PDF)

Mon, Oct 26 		The White Picket Fence  
· Read before class: Philip Roth, “Eli the Fanatic” (PDF)
Wed, Oct 28		No class – professor at a conference on the topic of … Jewish zombies.

Mon, Nov 2		Anxieties of Assimilation
· Watch: A Serious Man (film directed by Joel and Ethan Coen, 2009, stream in Canvas)

Wed, Nov 4 		Jews and Whiteness 
· Recommended reading: Devin Naar, “Our White Supremacy Problem,” online in Jewish Currents https://jewishcurrents.org/our-white-supremacy-problem/ 

This class is, most likely, going to be canceled. This is the morning after the presidential election and we are in uncharted waters about what sort of world it will be on the morning after, as lots of ballots are still being counted. I am not assigning new readings for this session, but I am recommending that you read an article by UW’s own Prof. Devin Naar. If some of us gather for a discussion today, we can discuss this article and the material from the preceding sessions in this unit. 


UNIT THREE: YIDDISH IN AMERICA 

Mon, Nov 9		Unfaithful Renderings 

	Read before class:
· Isaac Bashevis Singer, “Gimpel the Fool” (translated by Saul Bellow) (PDF)
· Irena Klepfisz, “Etlekhe verter oyf mame-loshn/ A few words in the mother tongue” (PDF)
· Irena Klepfisz, “Fradel Shtok” (PDF)

Wed Nov 11		No class – Veterans Day 

Mon, Nov 16		Convergence
			This class will be guest-taught by the singer/songwriter Anthony Russell

· Listen before class: Anthony Russell + Veretski Pass, Convergence https://www.anthonyrussellbass.com/convergence
* (you’ll need to purchase/download the album or find it on a streaming service you might be subscribing to; it costs $8 on Bandcamp, for example).

Wed, Nov 18		Yiddish in America
· Read before class: Cynthia Ozick, Envy; or, Yiddish in America: A Novella (PDF)


UNIT FOUR: THE HOLOCAUST BETWEEN MEMORY AND METAPHOR

Mon, Nov 23		Trauma, Memory, Narrative 
· Read before class: Art Spiegelman, Maus (Part One)
* please acquire the book in advance so you have enough time to read it!

Wed, Nov 25		No class – Happy Thanksgiving!

Mon, Nov 30		Second-Hand Smoke
· Read before class: Art Spiegelman, Maus (Part Two)
* please acquire the book in advance so you have enough time to read it!
Wed, Dec 2		Poetry Between the Traumas of History and the Global Pandemic
			Special visitors to class: the poets Julia Kolchinsky Dasbach and Luisa Muradyan 

Read before class
· Julia Kolchinsky Dasbach, Don’t Touch the Bones and The Many Names for Mother (selections, PDF)
· Luisa Muradyan, American Radiance (selected poems, PDF)
· Julia Kolchinsky Dasbach and Luisa Muradyan, Mothers’ Letters in Pandemic: When the World Stopped Touching (read online: https://coffeehousepress.org/blogs/chwp-blog/mothers-letters-in-pandemic-when-the-world-stopped-touching-julia-kolchinsky-dasbach-and-luisa-muradyan) 

* Poetry books could be a little pricey, so I am not assigning the visiting poets’ books so as not to create pressure on your finances; instead, the poets will graciously allow us to use some xeroxed selections. If, however, you are a reader of poetry and would enjoy owning any or all of these books, please do acquire them (and we can arrange for the authors to sign them, somehow). 

Mon, Dec 7		American Fascism: A Counter-History 
· Watch before class: The Plot Against America (2020), episodes 1, 2, and 3 (on HBO Max)

* We’ll need to figure out how to get you all set up with access to stream this TV show. Those of you who already have an HBO subscription are all set; others might need to look into a trial subscription that would let you watch the assigned show during the period when the trial run is free of charge. Or share login credentials with a classmate—hopefully, by the final week of the quarter, we’ll know each other enough for this to happen, if need be.

Wed, Dec 9		American Fascism: A Counter-History?
· Watch before class: The Plot Against America (2020), episodes 4, 5, and 6 (on HBO Max)

* We’ll need to figure out how to get you all set up with access to stream this TV show. Those of you who already have an HBO subscription are all set; others might need to look into a trial subscription that would let you watch the assigned show during the period when the trial run is free of charge. Or share login credentials with a classmate—hopefully, by the final week of the quarter, we’ll know each other enough for this to happen, if need be.

COVID-19: LEARNING DURING THE GLOBAL PANDEMIC
Teaching and learning is never separate from life; it is, on the contrary, a part of it. Given the unprecedented circumstances of the global pandemic (exacerbated by parallel and related national and global crises including the volatile U.S. presidential election, police brutality and protests for racial justice, economic and healthcare precarity, and a range of climate catastrophes) none of us have an easy time ahead of us this quarter. How difficult the coming weeks and months will be may vary drastically for each of us, depending on our individual circumstances and the circumstances of our families and people we live with and care for. These are difficult times. Teaching and learning happens in this context. 

Reading literary texts (and watching films) together is what we’re doing in this course, attempting to recreate in virtual reality the intellectual environment of a physical classroom. You’ve decided to join this course and I decided to teach it, so this experience is going to be what we have in common as a group in the coming weeks during these times. Our encounters with the texts will be intellectually rewarding—because the texts before us are intellectually rewarding, and because we will strive to become a generous intellectual community with one another. This bit of intellectual anchoring is no small matter, especially now; I hope that we all generously support each other in this endeavor.
I modified the usual parameters for this course based on the guidance from many colleagues teaching in the current circumstances around the country. The main approach to how this syllabus is different from my usual syllabus: there is only one lengthier writing assignment (there are usually two) so that you can take more time with it; there is regular tiny bits of writing on Canvas discussion boards that will allow you to regularly engage with the texts and with each other in ways that can be built into your routine, guarantee reliably steady grades, and not take a lot of time; there is less reading than on my usual syllabus; none of the assignments that add up to the vast majority of the final grade are “synchronous”—you can, instead, do them on your own time rather than under pressure during class time. The discussion, however, is still the intellectual core of the class, and these are synchronous, on Zoom, during class time; there are ways for you to miss some discussions and still do fine in the course in terms of your final grade, but the intellectual core is still that encounter—in virtual space this time—when we all meet to discuss texts together. 


 COURSE REQUIREMENTS
Before diving into details, a few words on my grading philosophy. I strongly dislike quantitative grading and, as a pedagogue, I would much prefer qualitative (e.g. extensive written evaluations of students’ achievements instead of grades). However, we all have to play by the rules of the University of Washington, and that means coming up with the best possible way to produce a quantitative grade for each student at the end of the course. To this end, I try to approach my courses in the following manner:
a) I believe that, in 2020, courses in the Humanities can enormously enrich students’ personal and professional lives—and their lives as citizens of a society, which is no small thing, especially these days—if they prioritize analytical thinking over rote memorization and regurgitation. As your professor in the age of readily-available and internet-searchable answers to fact-oriented questions, my duty is to teach you to do things that Google and Wikipedia aren’t good at: namely, the harder-to-define processes of critical and analytical thinking. Above all, I’d like to help you thrive as independent thinkers. Therefore, I approach my role as someone who is tasked not with teaching you content (or, anyway, not only content) but rather as someone who is genuinely and sincerely invested in using our class time and our class material to aid you in improving your critical skills in analytical thinking and concise, topical, precise expression. I design different course requirements based on this approach.

b) I recognize that there are numerous learning styles and that no one measure of assessment will suit all students in the same way. For this reason, I aim to break down the composition of the final grade between different kinds of assignments so as to best play to as many of my students’ strengths as possible. Furthermore, there is a broader range of kinds of assignments in this syllabus as compared even with my usual courses because of the constraints of remote learning during the Covid-19 pandemic.

c) The intellectual heart of this course is in the in-class discussion. We are meeting virtually, during a global pandemic, and in difficult and precarious time for many (including, quite likely, some of you). I understand that it can be difficult to attend the discussions but I hope that many/most of you will be able to present in most/all of them—for the intellectual content more so than simply grade. I have, however, given the circumstances of this remotely-taught quarter, designed the course such that the vast majority of its graded components can be accomplished asynchronously.
So, with this in mind, this is what we’re working with:

Out of the total of 100 points, the final grade will consist of the following four parts:
 Part 1. Quizzes: 30 points (2 pts per quiz, total of 15 quizzes)
These will take place prior to each class session staring with the second meeting of the class and all the way through the final class meeting of the quarter. You have to take them any time before each class, up to ten minutes before the start of class (there will be an automatic cutoff time on their availability at 9:20 am on days we have class). 

Quizzes will be available online, through Canvas; they will be timed—10 minutes from the moment you open one—but you will be able to take them at any moment you decide to and up to ten minutes before the beginning of class. I generally give students 5 minutes on these quizzes when we meet in class; I doubled the amount of time just in case and also to satisfy a couple of specific individual requests for learning accommodation.

Quizzes cannot be made up if missed. As a matter of policy, I will drop the lowest two grades on your quizzes (including from a quiz/quizzes you might miss due to an illness or for any other reason). 

All quizzes are “open book”: you are more than welcome (and, indeed, you are encouraged!) to keep detailed notes on all the texts you read and all the films / TV shows you watch, and to use these notes during quizzes. Whatever notes you are planning to use, they must your notes (notes you actually took – not printouts from Wikipedia or other encyclopedias).

The purpose of these quizzes is to ensure that you attentively do all of the ongoing homework on time, don’t fall behind, and are always prepared to participate in class. These quizzes will be short. Most quizzes will contain four multiple-choice and true/false questions, with an occasional short write-in, for the total of 2 points per quiz. 

I’ve relied on this method of assessment for several years now, and I tweaked and improved it based on my students’ feedback. My students’ consistent feedback has been as follows: though some students find that they would rather not have regular quizzes, most acknowledge that these quizzes allow them not to fall behind. The major upside to having these regular quizzes is that students in my courses never have to memorize or cram any material because my courses don’t contain more typical cumulative in-class midterms or finals for which one has to study extensively. Basically, this part of the assessment is aimed solely at making sure you stay on top of the course material and are actively engaged in the learning process—I do not design these quizzes to trick you, I design them to aid your steadily-paced learning. Think of this as a very large percentage of the final grade for doing what you should be doing in the course to begin with: completing all regular homework assignments on time. This is all the more important given the constraints we face because of the fully remote environment during the Covid-19 pandemic.

Honor code for taking quizzes in the remote learning environment: I trust that as independent adults, you will not solicit or provide outside help with these quizzes and will take them on your own, with the assistance of only your own notes.

 Part 2. Online posts: 32 points (2 points per each set of posts, total of 16 sets of posts) 

For each class, starting with the second class, the following set of posts—A and B—will be due in Canvas:

A. Post a short comment (150-200 words or so) before class on something specific in the text or film assigned for that class. 

“Something specific” might sound broad right now, but we will all clarify this as the quarter goes on and as our class discussions get going: this could mean anything from a particularly intriguing use of a word or a phrase by a writer or some recurring feature of a text or a film (say, the use of the first-person pronoun in a text or a point-of-view shot in a film). “Specific” is important: throughout this course, I would like you all to get better thinking from the ground up, as it were, starting from observing and commenting on small details of texts and films and building your larger analytical observations/comments from such details. I will say much more on this during our classes, so if this sounds vague at this point, don’t worry. It will become clearer.

This short comment is due by 8:45 am on the day of the class. Each is worth 1 point. You should assume that you will receive the full point for a comment written with appropriate effort, but I may assign a smaller grade if the comment does appear to be done in haste and intellectually lacking. 

I will be reading these comments before class—that’s why they are due 45 minutes before the start of class—so, in one way or another, they’ll find ways into our class discussion. I will be periodically commenting on these directly as well. 

These comments will be posted in the “Discussions” section of the Canvas site—I will initiate a discussion thread for each class session—and each of you will be able to see what the others write.

B. Two separate short responses to two separate comments by two of your classmates. Each is worth 0.5 points (so, for the total of 1 point for the two comments). 

Aim for a couple of / a few sentences, as appropriate. There is no reason to put a word length on this: write as many words as you need to express your response to a classmate’s comment while also remembering to keep your comment concise and cogent. 

These will be due by the end of the day on which we have class, with the 11:59 pm cutoff. You must post these after our class discussions, and your comment may or should, as appropriate, be informed by the class discussion (it does not have to be, especially if you are unable to attend a particular class discussion, but you will find that it often is). I ask that you post these comments on the same day so that you don’t forget what you have thought.

** A+B parts of this assignment add up to 2 points per each set of texts assigned for each class. **


 Part 3. Participation: 13 points 
Students are expected to be prepared for class and contribute to class discussions regularly, intelligently, and in a way informed by course assignments. All are expected to be active participants in group and partner activities (these will be done in occasional Zoom breakout rooms), and in the discussions in the whole class. This emphasis on participation is based on the fact that a major goal of this class is to develop skills to talk and converse meaningfully on complex topics. 

Note: students will have multiple ways in which to show that they are engaged including group work, in-class activities, and conversation / discussion. Those students who speak the most aren’t necessarily the students who will be the “best” participants—sometimes the opposite is the case. However, in most cases, regular contribution to class discussions is a marker of good preparation and engagement. In my experience, participation grades tend to be roughly similar to overall assignment averages, as participation can only be as good as one’s preparation and comprehension.

The following will typically cause the participation grade to bring the overall course grade down:
· Showing lack of respect for other students or the professor, including by interrupting or intimidating others, disrespectfully dominating class discussion, or making derogatory comments about individuals or groups on the basis of religion, race, class, ethnicity, nationality, sexuality, gender, etc. 
· Multitasking and not fully paying attention to the discussion.
· Consistently lacking engagement during class or during group work or class activities.


The following will typically cause the participation grade to bring the overall course grade up:
· Demonstrating through one’s comments and class participation that one is learning from one’s earlier errors or responding to feedback over the course of the quarter. 
· Showing unique interest in and respect for other student’s contributions and comments, building on their thoughts, and helping to create a dynamic learning atmosphere in the classroom.    

Note: Not everyone starts out in the same place when it comes to class participation. I believe that class participation is a skill that one acquires, with regular practice and effort, over time—the same way that one acquires other critical skills in any given class. Participation in college classes is good preparation for discussions in other spheres of one’s professional and social lives, so this is something we all get better at with practice; I see it as one of my goals as your professor to help you become an active participant. I am mindful of this in assessing this part of the final grade: I will pay as much attention to regular participation as I will to progress and improvement over time. To this end, I will assign a number out of ½ of your possible participation points (so, out of 6.5) mid-way through the quarter, together with a comment on your participation. The remaining points (out of the remaining 6.5) will be assigned at the end of the quarter, and you’ll be able to calibrate your participation in the second half of the quarter based on my comments from the first half.

Note on participation in remote learning environment: The default assumption is that we will all be talking to each other on Zoom. However, the chat function will also be enabled in Zoom during the conversations. Especially for those of you who are particularly shy about speaking, the chat function could be a good way to contribute to class discussions.

 Part 4. One take-home exam: 25 points  
This take-home exam will be open-book. I will post it during the second week of the quarter; and it will be due on a floating deadline, with a cut-off at the quarter’s end. The exam that I will post in week 2 will be a general description of the assignment (and we will go over it in class); it will also include specific prompts on specific texts we study – and I will be adding / modifying individual prompts after each class. The exam is not “cumulative” in terms of content: you will be asked to work on only one text or film, of your choice, from among those on offer during the quarter. So, for example, if you start working on your exam in, say, week 5, you will be able to work on any of the texts or films we will have discussed by that point. 

I recommend that you allow yourself between one week and ten days to work on your exam, from the moment you begin working on it and until you submit it, in Canvas.

I aim to give my students a generous amount of time to complete exams—you should use this time wisely and produce the best work possible. I find that take-home exams, where students are asked to analyze and apply their knowledge rather than in-class exams for which students have to memorize material and study in advance, tend to produce better learning outcomes and allow students to better use their creativity.

The exam will consist of a brief (1,200-1,500-word) essay (20-22 points. TBD) and a set of detailed notes (3-5 points, TBD) on your process of thinking for this essay (such as an outline, or notes on the texts, etc.) 

Note on the “floating deadline”: ideally, you will work on your exam after week 4 of the quarter, so that you will have had enough experience in class discussions before you begin writing it. There will be a cutoff date toward the end of the quarter; ideally, you will elect to work on this sometime in the second half of the quarter, but before the quarter’s end. We will be modeling the type of questions that you will see on your exam in class throughout the quarter—so by the time you take the exam, you will know exactly what kind of thinking the exam expects you to showcase. So, this all goes back to regular participation in class and regular in-class quizzes: learning ways of thinking that we’ll be polishing in class is not something you can make up, so do your best to avoid missing classes. 


How your final grade will be calculated:

At UW, grades are given on a 4-point scale. In this class, assignments will be graded in points. Points will add up to 100 (so, e.g., a 25-point assignment is 25% of your final grade; each of your quizzes is effectively 2% of the final grade, etc.). If you want to know how you are doing in the course, follow the gradebook in Canvas: Canvas will be calibrated to weigh each type of assignment as described in the syllabus and will be giving you a sort of a snapshot of what you final grade would look like if it were based only on the assignments completed on the day you look. I calculate grades this way because students tend to find it easier to add points than to think in terms of percentages. The 100-point total makes it clear the relative importance of different assignments or sections of assignments. 

To calculate your final grade, I will convert your total number of points (out of 100) on the UW’s 4.0 scale, with 4.0 equaling 97 points, which is the usual metric in the departments hosting this course.


OFFICE HOURS (PLEASE ATTEND THEM!)

Office hours tend to be the most under-utilized part of a university instructor’s schedule, but it’s really unwise for students not to take the faculty up on the offer to meet one-on-one: in office hours, students get to know their faculty better (and vice versa), they get to discuss material relevant to the class and other intellectual matters, and to forge relationships of mentorship that could be vital to one’s success in college. 

I will hold office hours on Zoom one or twice a week (TBA). Occasionally, I will need to cancel some of these hours, about which I’ll inform you in advance. I will set up and circulate an on-line sign-up sheet which divides up all of my office hours for the quarter into 15-minute chunks and ask that students sign up for one of the slots (this helps me plan my day: if nobody is planning to meet with me in office hours, I’ll do other things with my time). You don’t have to meet with me about class-related topics or questions alone; I’m more than happy to meet with students to talk about any questions they may have about their intellectual trajectory. If the time of my regular office hours poses a conflict with your class or work schedule but you would like to meet with me nonetheless, please email me and we will set something up. 

I really encourage all my students to always attend my office hours – and office hours of your other professors.



NOTE-TAKING

Bring a regular paper notebook to class. There is plenty of research on how taking notes by hand on paper is far more effective than turning yourself into a transcription machine writing down every word that the professor says without processing what’s being said as much as you do when you take notes on paper. For example, take a look at this: http://www.vox.com/2014/6/4/5776804/note-taking-by-hand-versus-laptop 
and also this http://www.washingtonpost.com/news/morning-mix/wp/2014/04/28/why-students-using-laptops-learn-less-in-class-even-when-they-really-are-taking-notes/

It might be especially important in the remote learning environment that you take whatever notes you need to take on paper rather than on the same electronic device, which you are relying on for class discussion. Of course, if you feel like you have to use your electronic device or have a specific accommodation for doing so, do that—you are not in the same physical space as other members of the class in the remote learning environment, so this is ultimately up to you.

You will find it enormously helpful for your performance in class discussions, on in-class quizzes, and on take-home exams if you take good notes on homework assignments (i.e. on films you watch or on short stories or graphic novels you read). You don’t want your notes to be exhaustive and take up many pages—sparse and more precise notes are much easier to navigate when you need to use them than lengthy notes. Close reading and close scrutiny of details of films and film sequences is really our task for the quarter, so you may want to structure your notes accordingly. In class, I will do my best to model good note-taking practices for you: I might make specific suggestions, on occasion, of different ways to write something down.  

COMMUNITY STANDARDS, ETIQUETTE,  AND COMMUNICATION

The Five Commandments (of our class):
(borrowed from and with the permission of UW’s Professor Mika Ahuvia)

1.     Thou shalt strive to create a positive learning environment for all, with respect for everyone’s ethnicity, color, creed, religion, national origin, citizenship status, sex, pregnancy, age, marital status, sexual orientation, gender identity or expression, disability, or veteran status.[footnoteRef:1] [1:  Executive Order No. 31: Nondiscrimination and Affirmative Action in This policy is adopted in compliance with Title VII of the Civil Rights Act of 1964 (42 U.S.C. 2000d et seq) and the Pregnancy Discrimination Act, Title IX of the Education Amendments of 1972 (20 USC § 1681), Title I and II of the Americans with Disabilities Act (ADA) of 1990 as amended, the Rehabilitation Act of 1973 (P.L. 93-11) and 45 C.F.R. Part 84, Title VI of the Civil Rights Act of 1964 (42 U.S.C. 2000d et seq), Title IV of the Civil Rights Act of 1964 (42 U.S.C. 2000d et seq), Chapter 49.60 RCW, and Gender Equality in Higher Education (Chapter 28B.110 RCW). For full text, see http://www.washington.edu/admin/rules/policies/PO/EO31.html] 

2.     Thou shalt use your freedom of speech and expression in a manner that is consistent with UW’s values of equality and respect for all campus community members: Your need for self-expression is important, but may never come at the expense of other people’s needs.[footnoteRef:2] [2:  See: Marshall Rosenberg and Deepak Chopra, Nonviolent Communication: A Language of Life (PuddleDancer Press, 2015).] 

a.      Instructor reserves the right to move class conversations forward. 
3.     Thou shalt not over-generalize about any religion or religious / cultural community. 
       E.g. Jews are…, According to Christianity…, All Muslims …, All Russians…
4.     Thou shalt not tokenize your classmates (by expecting them to represent millions or billions of people.). 
5.     Thou shalt prioritize your health and well-being and your classmates’ health and well-being. Reach out to your classmates and professor if you feel overwhelmed or need help. 

a. Name & email/# of classmate                                                                         

b.     Name & email/# of classmate                                                                         


Who is the “we” in the Jewish Studies classroom?

This course is co-hosted at the University of Washington’s Stroum Center for Jewish Studies—a premiere institution in the Pacific Northwest and a national leader in the academic study of Jewish life in its cultural, intellectual, religious, and international contexts. At the same time, Jewish Studies classes address universal questions about identity, community, and cultural adaptation over time. 

The academic study of the Jewish experience is fundamentally different from the promotion of Jewish religious, cultural, or lifestyle practices: as an interdisciplinary field in the Humanities, Jewish Studies on the UW campus is open to all students irrespective of their background. 

When the professor or students say “we” in a Jewish Studies classroom, “we” means “students in this classroom” (and “we” never means “we the Jewish people” in the context of the classroom). 



Etiquette in emailing /addressing professors
(for this course and your other courses)

As a rule of thumb, it’s best to use appropriate, professional language in your email with your professors. Phrases like “hey there” are not appropriate or professional. Best to begin your emails with “Dear Prof. [insert last name].” 
 
Unless otherwise instructed by individual faculty members, you should generally refer to your professors at the university as Prof. or Dr. followed by their last name. Choosing an appropriate salutation for your professor is not simply a matter of formality, but relates to the assumptions of gender identity, marital status, and sexual orientation that many other salutations may make. Studies have shown that precisely due to such implicit cultural assumptions and, frequently, biases female faculty and faculty of color do not always get the same kind of respect and recognition in academia as white male faculty. Using Prof. or Dr. (as opposed to Ms., Mrs., Miss., or Mr. or “Hey”) is one small step towards mitigating such biases.







UNIVERSITY POLICIES

Religious Observances

Washington state law requires that UW develop a policy for accommodation of student absences or significant hardship due to reasons of faith or conscience, or for organized religious activities. The UW’s policy, including more information about how to request an accommodation, is available at Religious Accommodations Policy. Accommodations must be requested within the first two weeks of this course using the Religious Accommodations Request form.

As with all absences, you are expected to check with other students about what you missed and catch up on all reading and work.   

Access and Accommodations

It is important to me that this course be accessible to all students. If you have already established accommodations with Disability Resources for Students (DRS), please communicate your approved accommodations to me at your earliest convenience so we can discuss your needs in this course. 

If you have not yet established services through DRS, but have a temporary health condition or permanent disability that requires accommodations (conditions include but are not limited to; mental health, attention-related, learning, vision, hearing, physical or health impacts), you are welcome to contact DRS at 206-543-8924 or uwdrs@uw.edu or disability.uw.edu. DRS offers resources and coordinates reasonable accommodations for students with disabilities and/or temporary health conditions. Reasonable accommodations are established through an interactive process between you, your instructor(s) and DRS.  It is the policy and practice of the University of Washington to create inclusive and accessible learning environments consistent with federal and state law. 

If you are not sure whether you will need the accommodations you have been granted or not sure whether your condition requires accommodations, it is best to err on the side of disclosure and documentation in case they do prove necessary. I will keep all accommodations confidential and will attempt to address them discretely if possible. The presence of an accommodation will have no effect on your grade.

Academic Integrity

Students at the University of Washington are expected to maintain the highest standards of academic conduct, professional honesty, and personal integrity.

Plagiarism, cheating, and other misconduct are serious violations of the University of Washington Student Conduct Code (WAC 478-120). We expect you to know and follow the university's policies on cheating and plagiarism, and the SPH Academic Integrity Policy. Any suspected cases of academic misconduct will be handled according to University of Washington regulations. For more information, see the University of Washington Community Standards and Student Conduct website. 

Classroom Climate

[bookmark: _GoBack]Diverse backgrounds, perspectives, and experiences are essential to the critical thinking endeavor at the heart of university education. Therefore, I expect you to follow the UW Student Conduct Code in your interactions with your colleagues and me in this course by respecting the many social and cultural differences among us, which may include, but are not limited to: age, cultural background, disability, ethnicity, family status, gender identity and presentation, citizenship and immigration status, national origin, race, religious and political beliefs, sex, sexual orientation, socioeconomic status, and veteran status. Please talk with me right away if you experience disrespect in this class, and I will work to address it in a professional and educational manner. DCinfo@uw.edu is a resource for students with classroom climate concerns.
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